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Nowadays, in the background of economic and cultural globalization，the differences
between Chinese and Western culture become the hotly debated topic of the
contemporary people with the incoming of the multicultural .The YangQin, as a
Chinese traditional instruments from all over the world have the same clan brothers,
having differences in the western dulcimer shapes, which due to the difference
between Chinese culture and Western culture. So, exploring the cultural differences
under the Chinese and western dulcimer shapes differential becomes a key subject.
The text is to explore the fit of historical cultural development and the YangQin
cultural development, contributing to the cultural fusion .
Hammered dulcimer has a wide distribution in the range of the world, most
distributed in Europe and America. It spread from the Middle East as Chinese
YangQin, also bred in our own culture, formed their own shapes, forms of music,
playing fields and the concept of music following the historical development.
The paper, start from the comparison of the explicit difference between two kinds of
dulcimer, taking a deeply comparative research on the differences reflected in the
culture and ideas from point to surface, finding the connection between explicit and
inherent differences which has extended to people's ideas, exploring how the two
foreign instruments grow and develop under the influence of the different cultural
background, highlighting the evolution of the Chinese YangQin in China culture with
the arising of the two different instruments. Participated in the two session of the
"World Conference on dulcimer", having the knowledge about the dulcimer around
the world, the author has made a comparison between the 402 YangQin commonly
used in current and the "hammered dulcimer" . In the author's opinion, the two
musical instruments have some similarities and differences in shapes. drawing lessons
from the Western dulcimer shape and the advantages in the form , beginning from the
piano body size, material, the strings, and the Bamboo etc, combined with the data in
the assembly manifest and the practical experience for many years , the paper will
explore how the contemporary Chinese YangQin develop their own on the traditional
basis.
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本文所研究的“dulcimer”指的是击弦 dulcimer，美国民俗研究家 Nancy Groce
在他的《The hammered dulcimer in America》书中介绍“dulcimer”时将其与另外
一种相当于欧洲“zither”（齐特琴）①的“plunked dulcimer”区别开来，说明两
者虽然有同样“dulcimer”的名字，同为弦鸣乐器，仅是区别于发声原理。但是





































































当代常用的 402扬琴琴身稍大于 dulcimer，有 4排长琴码，左上方外加了小


































图 1-2 图 1-3
图片来源：Nancy Groce. 图片来源：http://www.philpassen.com/
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